Transcend//dance

Becoming Undone
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I would like to dedicate this piece to my Mom. She is the strongest woman I know with the
largest heart, embracing every moment of life and always teaching me to do the same.

Choreographer: Gina Leung
Dancers: Lauren Allen (2015), Eirie Blair (2015), Shreeya Joshi (2015), Lilly
Katz (2015), Audrey Lehrer (2015), Gina Leung (2012), Jennifer Roberts
(2012), Poorna Swami (2015)
Music: Improvised and performed by Tony Silva
Costumes: Gina Leung, Arlene Kowal, and dancers
Notes and Acknowledgements: I would like to thank Jim Coleman, Peter Jones
and Angie Hauser for walking me through this exploration, challenging me to
think more in depth, and inspiring me to see the beauty of things around me;
Tony Silva for creating this wonderful world; Terese Freedman, Katie Martin,
Cynthia McLaughlin and Wendy Woodson for their love and nurture in the past
four years; Margret Robinson for encouraging me to not give up when facing a
difficult problem; Jennifer and Jess for your ultimate support; Macy for never
missing any of my shows, so much love; my loving Father for being my light;
Bob and Cindy for loving me as their own daughter; mama and baba (I so wish
you can be here) for really everything.
Last but not least, hugs and love to my fabulous dancers—I wouldn’t be able to
do this without you. Jen, Zoé and Clare, WE DID IT!

Gina Leung hails from beautiful and
vibrant Hong Kong. Other than the wonderful
faculty in FCDD, she credits most of her artistic
growth to the San Francisco Conservatory of
Dance, where she spent two consecutive
summers and discovered the beauty of
improvisation. Also at the conservatory, she was
exposed to William Forsythe’s Improvisation
Technology and Ohad Naharin’s Gaga, which
both changed her relationship with dance in an
incredible way. While abroad in Italy, Gina
studied contemporary technique, improvisation
and Butoh under former artists of Pina Bausch and Kazuo Ohno. This
experience has also impacted in her current work. Gina is currently obsessed
with Ohad Naharin’s Gaga and the Batsheva Dance Company, dreaming that
maybe one day she can work with the company. In her spare time, Gina loves to
decorate her friends’ doors, bake oatmeal cookies and drink tea. Gina is moving
to London next year for more dancing, improvising and art creating.

Choreographer: Zoé Henrot
Dancers: Julian Almeida (2015), Nadia Belkin (2014), Zoé Henrot (2012),
Anna Kudla (2013), Hannah Leffingwell (2015), Solveig Mellem (2012), Jenny
Spicola (2015), Sophia Weeks (2013), Melissa Wong (2012)
Music: Lost, Blue Calx, Opaque, and an arrangement by Peter Jones
Composer: Zoe Keating, Alarm Will Sound, Hildur Gudnadottir
Costumes: Zoé Henrot with Emily Altiere, Camille Henrot & Arlene Kowal
Notes and Acknowledgements: The body and the mind are ever-evolving
phenomena. Dance both utilizes and manipulates the connection between the
mind and body, bringing human movement to another level. As dancers we have
trained our anatomy to perform incredible inorganic movement so naturally,
constantly pushing the limits of every network the human body relies so highly
upon. How does this evolution affect dancers psychologically and
physiologically? How does a dancer continue to use years of training while
unraveling technique at the same time in order to become an individual artist?
A huge thank you to all of my dancers for their hard work and dedication
throughout this work; to Martha for never letting me quit; to Jim, T, Rose and
Charles for continually challenging me to go further; to Rachel for believing
that I could always follow both the scientist and dancer within me; to my sister
for being my truest mirror; and lastly to my parents for supporting and
encouraging me throughout my own evolution as a dancer.

Zoé Henrot took her first dance class at
Louisville Montessori School in Colorado at the
age of three. Enthralled with being able to move
in so many ways, she went on to take her first
ballet class with Boulder Ballet School at the
age of six. After several years of training, Zoé
became an apprentice with Boulder Ballet in
2007, dancing the roles of the Clown Doll,
Snow and Flower in The Nutcracker and the
Bird Lady in Mary Poppins. She has attended
summer programs with Kansas City Ballet,
American Ballet Theater, Joffrey Ballet, and
BoSoma Dance Company. In the summer of 2011, Zoé was a guest artist and
marketing director of Body of Sound, a performance by Delusions of Grandeur
Productions. Here, at Mount Holyoke, Zoé is a double major in Dance and
Biological Sciences. The faculty in both the Five College Dance Department and
the Biology Department have been so inspiring and supporting throughout the
last four years. Graduating from this wonderful institution will be bittersweet.
Next year Zoé will be dancing with Continental Ballet Company in Minneapolis.

